
Every year millions of works of art are transported around the world for 
exhibitions, fairs, restoration, or sale. 
Transport, together with the installation phase, is the moment of greatest 
risk for a work of art, even when the conditions of transport and packaging 
have been carefully assessed. For this reason, the choice of mode of 
transport is of fundamental importance for the protection of the work of art.
The choice of packaging must be based on the type of artwork (fragile or 
non-fragile), its structure and materials, the technique used, its size and 
weight, the mode of transport (road, air, rail, or ship) and its state of 
conservation.
Packaging is the first form of security and protection and must therefore be 
carried out by experienced, trained personnel employed by specialist 
carriers.
The choice of carrier and type of packaging must always take into account 
the insurer's requirements as contractually agreed in the policy under 
"Transport Guarantee".

In order to provide guidance on the different types of packaging, it is first 
necessary to distinguish between three principal categories:

1. Soft packaging
2. Semi-rigid packaging
3. Rigid packaging

Soft packaging provides an initial level of protection and is appropriate for 
short and uncomplicated transportation. However, it is not recommended 
for fragile items.
The packaging consists of the following components: 

• an initial protective layer using Tyvek or similar materials 
• an overlapping layer of bubble wrap 
• in some cases, a laminated layer of Ethafoam 
• triple-wall corrugated cardboard on the front and back 
• corner or perimeter protection
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Semi-rigid packaging consists of more rigid protection in addition to the 
soft packaging. They can also be used for short distance transport, where 
there are not many passages. Such packaging may take the form of 
wooden cages or plywood boxes.

Rigid packaging consists of a solid enclosure that can guarantee 
mechanical resistance to shocks and stresses, but also the preservation of 
the goods by limiting external/internal exchanges through a passive 
conditioning function. It ensures humidity and temperature stability through 
technical devices such as polythene-coated aluminium cladding, coupled 
with a barrier that provides thermal protection and the possible passage of 
dust and liquids. The inside of the rigid packaging is shaped and lined with 
shock-absorbing materials to effectively absorb mechanical stresses. These 
boxes must be customized according to the structural weaknesses of the 
packaged goods.

This last category includes all types of CASES, which are listed below:

1. STANDARD CASE
2. DOUBLE CASE
3. AIR-CONDITIONED CASE
4. AIR-CONDITIONED DOUBLE CASE
5. FIREPROOF CASE
6. TRIDIMENSIONAL SHAPED CASE (for sculptures)
7. MULTIPLE CASES: these are made like standard cases, but several 

works of the same type are placed inside,separated
by dividers.
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In addition to cases, there are other types of rigid packaging which 
are described below:

Flight case
These are cases made of poplar plywood veneered with a plastic 
laminate, possibly also fireproof. The thermal insulation is provided by a 
barrier laminate film covering the inside of the plywood panels.
Special sizes can be fitted with handles for transport or Skid Mates 
cushions to allow them to be moved by mechanical equipment.

Briefcases
These are actual briefcases made of metal or plastic materials, generally 
used for hand carrying.

Climaframe 
It is a climate-controlled frame designed to maintain the microclimate in 
which the work is normally stored during transport and the exhibition 
period by inserting pre-conditioned dynamic humidity stabilising panels 
(Propadyne/Artsorb). The Climaframe can be implemented using the 
existing frame or alternatively, a new frame can be built from scratch and 
applied to the already assembled frame.

Travel Frame
They are made of poplar plywood with a minimum thickness of 2 cm. 
The mechanical protection of the work is ensured by the triple-wall 
corrugated cardboard cover and the suspension of the painting by 
means of plates, thus guaranteeing its freedom on all four sides.
The travel frame is usually placed inside a standard case but can also be 
used as a stand-alone package for short journeys and transport, or for 
long-term storage.

Safe Box
Suitable for short trips, they are similar to a standard case, but the front 
and back lids are made of triple-wall corrugated cardboard or other 
durable materials. The edge band is made of plywood.

Climabox 
This is a technological container made of metal and plexiglass or glass in 
which the work of art is fixed in order to maintain, during transport and 
the exhibition period, the microclimate in which it is normally stored. The 
stability of the microclimate is guaranteed by placing sheets or pellets of 
Art Sorb, pre-conditioned to the desired value, inside the box.
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Cages
Generally made of plywood or fumigated solid wood, they are used to 
protect three-dimensional works of art for short journeys or transport. 
The structure comprises a palletised base on which the work is 
positioned and suitably fixed, and side walls are made up of a cage-like 
framework of wooden planks. The contact and anchor points are 
padded with appropriate cushioning material, considering the type of 
material and its weight.
 
It is also important to note that the outer walls of the packaging must display 
the relevant international symbols, which may include various warnings (e.g. 
'do not overturn', 'no load or pressure', 'high', 'fragile', and so on). In 
addition to the iconographic markings, packages may be equipped with 
anti-tipping sensors, shockproof sensors (anti-shock), and other 
devices. Furthermore, data loggers can be incorporated into the 
packaging to monitor temperature, humidity, and gravitational acceleration 
throughout the entirety of the transportation journey.
In the case of works that are transported with protective glass, it is essential 
to prepare a suitable adhesive tape grid in order to guarantee the stability of 
the glass, even in the event of breakage. Alternatively, a thick material that 
ensures total adhesion can be used. This approach ensures that, in the 
event of breakage, the pieces of glass will not move and potentially cause 
damage to the artwork.

The insurance policy, which is designed to safeguard the insured work of art, 
stipulates that the packaging and preparation for transport must adhere to 
professional standards and be suitable for the specific type of artworks 
insured. Additionally, the packaging and preparation for transport must meet 
the requirements of dimensional stability and mechanical resistance, taking 
into account the means of transport used and the programmed route.
For fragile objects, rigid packaging (case) with suitable cushioning 
material inside is mandatory.

The utilisation of appropriate packaging, conducted by trained and 
experienced personnel, will facilitate the implementation of best practices for 
the safeguarding of the artwork during transit, as outlined in the "Good 
Practices" regulated in the policy. The primary objective of the lender, the 
carrier, and the insurance provider is to maintain the integrity of the artwork 
while ensuring its availability for circulation and broader appreciation.
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